Classical Domain, Avner Dorman Interview 12/9/07 11:32 PM

HOME CALENDAR LI NKS CONTACT

The Metropolis Ensemble Andrew Cyr conducting

Avner Dorman Chamber Concerti

A conversation between Classical Domain, Metropolis
Ensemble music director Andrew Cyr and composer
Avner Dorman

Classical Domain: Andrew, when did you first hear Avner's music?

Andrew Cyr: | first experiencedvner'smusicwhile attendinga CD launch
party of his first albumof solo piano musicabouta yearanda half ago.The
Metropolis Ensemblestructurests concertsaroundpremieresof new music,so
am continuallyseekingout new composersand| alwayspreferto experience
musiclive versedisteningto CD's.| hadnoideal wasin for sucha treat. The
works were exquisitelycrafted,full of color andimagination,andtotal daring! |
wasequallyamazedwith Eliran Avni, the pianist,playing completelyfrom
memorysomeof the mosttechnicallychallengingmusicl had heardin a while.
The audiencewasin equalrapture,and| left thinking, | can'twait to seehis
orchestralscores\

CD: Had you heard the Metropolis Ensemble before Avner?

Avner Dorman:No, but | think thatat the time, they had just madetheir debut
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concert.At the party | wasintroducedto Andrew and after the performancewe
went out with a group of friendsfor burgersandfries, and| discoveredhata lot
of my favorite musicianswere in his Ensemble!l sentAndrew a few scoresof
my chamberorchestramusicand we startedtalking abouthow we could
collaborate.

CD: How did this collaboration start?

AC: Of all of the scored readthrough,| becamanstantly drawnto Avner's
PiccoloConcerto,] had someideasalreadybrewingfor a springconcert,and|
lamentedthatit just didn't fit into the programmingput we keptin touch. After a
few monthswe metfor coffeeat thathotel, and Avner told me aboutthis
Mandolin Concertohe just finished....

AD: Yes. | wrote thatpiecein recordtime N itwas nuts!| wasin NYC andthe
soloistAvi Avital wasin Milan. A lot of the stuff | wasdoingwasreally
extendingthe conceptof whata mandolincould do so| hadto checkwith Avi if
its all possibleandwhat it sounddike N so| wasliterally working all day on
composingandthenat night Avi and| would video-conferenceon Skypeandtry
out all the new crazy stuff and seewhat works. | evenhada mandolinthat| sort
of taughtmyselfto play, just to experimentwith colorsand harmonics.

AC: It seemghatshouldbe an ad for Skypeor something!l rememberAvner
telling me aboutthe pieceand | wasreally intriguedby the ideaof a mandolin
concertoN | knew the mandolinfrom Vivaldi, anda little blue grass,so | was
intriguedto saythe least. Thenl| readaboutthe concertsthey hadin Italy and
hearda recording,andthe piecefit ideally into our next programlast May. The
concertoevokessuchimagery,andits musicalstructuresook you awayfrom the
westerntraditionsinto Middle-Easterrmusic,folk music,andbackN which
workedperfectlywith the themeof our next concert.

CD: Sounds very interesting... do you agree with that Avner?

AD: Well N 1 think it's a goodway of puttingit Dalthoughthatwasn'texactly
what | meantwhen| wroteit. For me thatpieceis all aboutextremesN mainly
soundand silenceand motion and stasis.The main motif of the pieceis the
tremoloN which is probablythe most characteristi¢echniqueof the mandolin.
And the tremolois a very interestingthing, its both motion and stasisat the
sametime. The pitchesare static but the fast repetitionis constantlyin motion.

CD: I wonder, in a formal way, how do you compose with Middle Eastern
elements, do you hear them as Middle Eastern elements?

AD: Well, I actuallydon'tso much;this musicis a partof me.It's funny because
in Israell wasneverconsideredsomeonevho usesa lot of Middle Eastern
elementsEvenmy mostMiddle Easterninfluencedpiecescomeacrossassimply
verylocal N very Israeli.| think this hasto do with the fact that popularmusic

in Israelis a strangemarriageof westernpop and Arabic musicN andsomeone
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who grows up hearingthata lot just doesn'thearit assomethingstrangel have
studiedthe musicalsystemsof Arabic and Indian musicto a certainextent,so |
know how to usethem, but for me they seemalmostasnaturalor inevitableas
the major-minor system.

CD: I guess I am asking about the difference between influence and
association?

AD: | think it's probablybothin this caseand| believethatthesekinds of cross
culturalthings canonly work whenthe artist personallyexperiencedoth cultures
astheir own. If | didn'tidentify with Middle Easterrmusicandhad| not grown
up with it and playedit myself,| don'tthink it would havemadeit into this
piece.

AC: In termsof the orchestraaccompanimenthough,it's very rich music,full of
dramaticcontrastsand juxtapositionsof style thatserveasstructuralelements,
which is what | makesthis pieceis so captivatingN it's gripping! Oncewe
startedrehearsingt with the orchestrathe musiciandelt the same.

CD: Avner, how was your experience working with the musicians of the
ensemble?

AD: Well N couldn'tbe much better(laughs).At the first rehearsathat |
attendedhe orchestravas playing with the vigor and energythat my music
needsl! think they really seethis ensembleslargechambemusic makingso
everyonebringsin their artistic vision and qualities.And the musiciansare just
of suchhigh caliber, it's actually very inspiring.

CD: And the spring performance of the Mandolin concerto lead Metropolis
making a recording of Avner's chamber concerti, correct?

AC: After the concerteveryonefelt thatwe just hadto do more of Avner'smusic
andthatrecordingit would be a greatopportunityfor all sides.lt wasalmosta
naturalextensionof the concertto go on and decideto put on this concertand
recording.

>CD: From my vantage point I am amazed that you got (Grammy Award
winning) producer David Frost to record it for you... To some degree I wish
that it wa commonplace in the recording industry....

AC: Yes, it's really exciting! He wasat the concertin May andthe opportunity
for usto work with a world-classproducerand engineemwasjust somethingwe
didn't expectto happernthis earlyin the life of the Ensembleand sowe were
honoredto collaborate For sure,it's our mostambitiousprojectyet, andthe
momentumfrom the last concertreally energizedour musiciansand supportergo
cometogetherand makeit happen.

CD: So Avner, tell me more about the other piece on the program. I see
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there's the Piccolo Concerto, a piano Concerto in A, and a concerto Grosso.
Which one did you write first?

AD: Well N the Concertoin A is
a piano concertothat| wrote
whenl was19. | wasservingin
the Israeliarmy at the time (I was
an orchestratofor the military
chamberorchestraand somearmy
bands(no real military stuff) and|
remembessitting in the piano
room at my parentsplaceand
hearingBach'sA Major keyboard
concerto.t wasperformedon
piano andstringsandthe
beginningof the third movement
just struck me asso freshand
beautiful. You know, | wasstudyingall thesecomplexpiecesat the time andwas
trying to write musicthatwasascomplexN and suddenlythis doublingof the
piano'sright handwith the Violins just soundedso good! Justscalesgoing up
and down, and simple harmonicsequencesSo| satdown andimprovisedwhat
becamethe opening2 minutesof the concerto.lt just pouredout of me...

Avner Dorman, photo: Dan Seltzer

The otherside of this wasthat| grewup listeningmostly to pop and rock music
(I did not like classicalmusicasa kid! N asfunny asthatsoundstoday).

CD: It sounds like your version of “third stream music” or fusion, so why
think of it as neo-baroque?

AD: Maybethey'renot sofar in conceptN but! still think there'sa differencein
the approachto compositionN mine being much closerto the traditionalway of
working with motif's, counterpoint,orchestratioretc...butif someongrefersto
label this musicdifferently N | am perfectlyfine with that. | think the
compartmentalizatioof music shouldbe doneby listeners/audiencesnd not by
composerdl sincewe don'treally know how our musicis finally perceived.

When| workedon this piecel noticedthatbecauseBaroquemusicis so bass
orientedits very easyto ingratepop, rock, and Jazzinto it. There'sjust so much
in commonbetweerthesestyles.Its the bassand the harmoniclanguageand also
the relianceon perpetualmotion that just makethesestylesblend so well.

AC: And in Avner'smusicthey blend but also mutateand becomesomething
new.

AD: Well N | surehopeso (laughs).

CD: But then you didn't write another concerto like this for almost six years,
why?
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AD: Well N that'snot exactlytrue. | do admitthatsomecomposerseactedwith
alot of angerto this pieceN especiallythe very avantgardeones...| remember
at a scholarshignterview| hadthis hugeargumentwith one of the composer®n
the panelN he could not acceptsomeonestartinga piecewith a descendingh
major scalein 1995!!! It wasquite a sceneWhenthe piecewasfirst performedit
wasvery successfuN but| do admitthatsomeof thatcriticism deterredme a
bit. But the truth is thatl did exploresimilar ideasin the works | wrote for my
Rock Bandin the yearsafterthat.

CD: You had a rock band? Why couldn't you settle questions about an A
Major scale with the rock band?

AD: OhnoN | could settleit with the rock band (laughs).It wasthe hardliner
concertworld avantgardistswho were not willing to acceptan A major scalein
a Oserious@ompositionin 1995or later. They were the kind of peoplewho
really looked down on anythingthat had electric guitarsin it... or a tonality god
forbid! In the bandit wasa real cool combinationof one of Israel'sbestsolo
violinists insteadof a singerandleadingrock playerson drum, bassand guitars,
but the style wasinfluencedby similar ideasto the concerto.But actuallythe
piccolo concertowas my next real neo-baroqueconcerto.

CD: And how did that piece come about?

AD: It startedasa commissionfor Piccoloand Harpfrom Lior Eitan.| wrotethe
first movementasa piecefor piccolo and harpfirst. My vision wasmainly that
of aflute playerin ancientlsrael playinga piecewith a harp. That'swhy the
pieceis quite modal. When| playedit for Lior we decidedthatit mustbecomea
concerto.The materialsjust screamedl MAKE ME A CONCERTO!!! Sol did.
While orchestratinghe first movementthe Jazzyand Rock elementsn the
musicbecamemuch clearer.Ilt wasn'ta consciousdecisionbut it wasjust there.
For the secondmovementl startedit like a realbaroqueconcertowith some
clearquotesfrom Bach'sltalian concerto.Very quickly thoughthe traditional
elementdade away andthe ornamentdake over creatingan atmospheré¢hatis
very muchlsraeliin my view.

AC: It's one of the mostmagicalmomentsin all the concerti....

AD: Thanks.Eliran told me when he first heardit thatit sounddike the waves
of the Mediterranearseab| think that'sa greatmetaphorfor whatit is. | would
saythatthe piccolois different from the Concertoin A in thatthe influence of
Middle-Easterrmusicis muchmore pronounced.

AC: And the harmonicandrhythmic vocabularyis much morebasedn 20th
Centurycompositionattechniquesaswell asinfluencesfrom postbebopjazz
avantgarde.

AD: YesN thattoo....
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AC: In someplacesthereare four different metersand keyshappeningat the
sametime, and the amazingthing is thatit all soundsso naturalN it's like a
perfectlynotatedjam session.

CD: It's a fascinating confluence, hmm.... a third stream allusion. Anyway,
I've heard only a sound clip of the Piccolo concerto but these influences are
subtle, really subsumed with in your own compositional style, any plans to be
post-modern and bring them to the surface?

AD: mmmm...| am glad you think so.| am not so interestedn doing the post
moderncollagething myself. | do like somepostmoderncomposeryery much,
butit's not what| wantto say.| think postmodernismwasvery importantin the
developmenbf musicalstylesin thatit brokemany psychologicabarriers.
Having postmodernismbehindus actually enablescomposerdoday to create
musicthatis far moreinclusive of music of the world andyet is not eclecticasa
statementl am a productof a generationthatgrew up with postmodernisnand
eclecticismasa fact....so doing thatagainseemsa bit redundanto me. And then
againN maybeyou'll think a morerecentpiecelike the mandolinconcertois
morepostmodern....

CD So finally, is the concert a warm up for the recording session, and when
do you expect the CD to come out?

AC: | might not call it a warm-up per se we'll investthe sameenergyand focus
into the both the concertandthe recordingN in the end, it's aboutbeing as
musicallyin the momentand communicativeas possiblein both contexts!Putting
the two togetherinto the sameweekenergizesll of us,really, and sortupsthe
ante.Avner'smusicis equally rewardingto play andlisten, so the Ensemble
musiciansare really thrilled to havethe opportunityto cometogetherto perform
this for our audiencesherein New York, and now beyond.We hopethe CD will
comeout next fall sometime.
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